Twilight in Delhi is a very fine novel crafted by Ahmed Ali presenting the cultural conflict of pre-independence Delhi. Ali captured the very essence of the Old Delhi in the first part of the novel whereas moving to the last part he painfully portrayed the drastic change of the Old Delhi with a noted shift in the culture and tradition. The plot of the novel develops around the central character Mir Nihal and his son Asghar, with their contradicting ethics. Ali's mastery in creating literary pieces is evident at the point where he changes his characters to powerful symbols to highlight the theme of the novel. Mir Nihal, an upper-middle class person with his ideologies deep-rooted in the rich Muslim culture seems to pose a challenge to Asghar's doctrine with its base on Western culture. This paper aims to find out the very essence of the novel in the light of the theories of cultural studies. The prime focus of the paper is to trace down the elegance of the rich Muslim culture SMART MOVES JOURNAL IJELLH and Mughal tradition by mainly focusing on the central character Mir Nihal and to picture the cultural clash in pre-independence Delhi as a result of colonial advent.
but also presented the impacts of Western culture on Delhi. Ali eminently presents the contradicting picture of a father and son to mirror the conflict between two powerful cultures.
As the very title Twilight in Delhi signifies Delhi is not presented in its pinnacle of glory, but in its utmost tragedy. The author's very realistic impressions of pre-independence Delhi, elevates the novel to new dimensions. Ali's transformation of Delhi into a living entity in the novel offers the readers new vistas of experience, as disclosed in the lines: …mourned and sung, raped and conquered, yet whole and alive... Yet ruin has descended upon its monuments and buildings, upon its boulevards and by-lanes. The kerosene lamps no doubt lights its streets and lanes; but they are not enough, as are not enough the market and the gardens, to revive the light that floated on the water of the Jamuna or dwelt in the heart of the city. Like a beaten dog it has curled its tail between its legs, and lies lifeless in the night as an acknowledgement of defeat. (Ali,
5)
One of the important areas of concern of cultural studies is "the question of boundaries between levels of culture and the justification of them" (Longhurst, 7) . From the beginning of the novel itself, Ali was very successful in pointing out the struggling conflict between the two cultures. In the very first setting itself Ali was bold enough to firmly SMART MOVES JOURNAL IJELLH ONLINE ISSN: 2582 -3574 PRINT ISSN: 2582 Vol. 8, Issue 1, January 2020 43 www.ijellh.com manifest the clash between the two cultures, one is the dominant parent culture of Muslims and the other is the emerging subculture of British in India. Ali tries to prove the fact that "culture is not something we simply absorb-it is learned" (Longhurst, 8 Reality is unpredictable, as Ali relates in the novel, reality is nothing but just broken pieces of past. Last part of the novel opens the dark face of realistic picture of Delhi during the colonial advent. As evident from the novel, reality challenges the social order of society and it has a very terrific effect on the inhabitants of Delhi. The cultural conflict between the Muslim culture, which is the parent culture and the western culture resulted in the emergence Asghar who longed for a new culture also seems to be trapped in the cruel hands of fate.
Reality neither touches the sentiments of Mir Nihal nor captures the passion of his son
Asghar. Reality turns to be non-beneficial and it in fact poses great challenge to the lives of both Mir Nihal and Asghar. Ghalib's woeful verse seems to reflect the ultimate tragedy of Old Delhi:
